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Preface

Many people have helped me to finish this thesis. First of all I am
indebted to my supervisor Dicky Gilbers. Throughout this
disseration, I speak of ‘we’. That is not because I have some double
personality which allows me to do all the work in collaboration, but
because Dicky was so enthusiastic about the project that we did all
the experiments together. The main chapters are based on papers we
wrote together for conference proceedings, books, and journals. This
collaboration with Dicky always was very motivating and pleasant. I
will never forget the conferences we visited together, especially the
fun we had trying to find our way in Vienna, and through the
subterranean corridors in the castle in Imatra, Finland. Music has
always been the central theme in our conversations, though we rarely
agreed about the question what real music is. Well, we learnt to
appreciate each others musical choices. I persuaded him to open his
ears to classical music with real cellos, and he, for his part,
convinced me that the 60s and 70s produced many beautiful songs.
The differences in our musical appreciation have found their way
into the various musical examples in this dissertation. For all that,
and for the time he invested in supervising me, I owe him a lot. So
Dicky: thank you!

I owe a debt also to my promotor Jan Koster for his valuable
comments on my work. Jack Hoeksema, Carlos Gussenhoven, and
Peter Hagoort kindly agreed to be on my reading committee, for
which I would like to thank them. This thesis benefited particularly
from the comments of Carlos Gussenhoven, and from our useful
discussion on the recursion data. I also thank John Nerbonne for
reading it thoroughly, as the director of the CLCG. For corrections to
the musicological part of this thesis, I express my gratitude to Paul
van Reijen, who prevented me from making too many mistakes in the
musical terminology. Obviously, I remain responsible for all
remaining shortcomings. I also wish to thank Fred Lerdahl, Grzegorz
Dogil, Stephanie Shattuck Hufnagel, Henkjan Honing, and Norman
Cook for their useful comments.

I am also very grateful to our trained listeners Dicky Gilbers,
Femke Wester, Wander Lowie, Dirk-Bart den Ouden and Jack
Hoeksema for doing the time-consuming job of judging our data, to
our subjects for participating in our experiments, and to Korine Bolt
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and Aline Klingenberg for letting me recruit subjects among the
students in their classes. Many more people have helped me with this
thesis. I especially thank Paul Boersma, Wilbert Heeringa, Hugo
Quené, and Wouter Jansen for supplying us with the PRAAT scripts
that we used for the analyses, and Femke Wester, Dieuwke de
Goede, Laurie Stowe, John Nerbonne, and Vincent van Heuven for
helping with the statistic analyses. Dicky Gilbers and I had a very
fruitful collaboration with Tamás Bíró working on a paper on
Simulated Annealing and fast speech. This was very useful for both
parties: Támás could use our fast speech data, and we were happy to
make use of his analysis. I wish to thank Anthony Runia for
reviewing my English, and Rogier Blokland for reviewing the
English of earlier versions of some chapters. Again, all remaining
mistakes are my own responsibility. Hanna van der Haar designed
the wonderful cover of this dissertation, with which I am very
pleased. I am most obliged to Laura van Eerten, who as a research
assistant annotated the burden of our data on textgrids in PRAAT.
For the major/minor experiments she gathered the data, and she is
also responsible for part of the analyses. She did a very fine job and I
hope she will find a research position in the near future.

Anna Hausdorf, Rob Visser, and secretaries Wyke van de Meer,
Tineke Datema, Belinda Houwen, Annemieke Koning, Alja
Mensing, Alice Pomstra, Jolanda Westra, M. Slegers, Natalie
Specken, Jochum Algra, and Gorus van Oordt ensured things ran
smoothly in the department. The experiments could not have been
done without the help of Gert Heise and Jan de Ruiter of the audio-
visual department. And whenever my computer failed, the helpdesk,
especially Vincent Boxelaar, always helped me out.

Working in the Linguistics department has always been a great
pleasure. I appreciated the useful discussions with the CLCG
Phonology and Phonetics Group: Tjeerd de Graaf, Dicky Gilbers,
Toshi Shiraishi, Angela Grimm, Markus Bergmann, Dirk-Bart den
Ouden, Wander Lowie, Charlotte Gooskens, Tamás Bíró, Wouter
Jansen, and Nanne Streekstra. I also owe Toshi Shiraishi, Tjeerd de
Graaf and Markus Bergmann for allowing me me join them in their
office, thus saving me from exile in the Pelsterstraat building. Before
that, Rogier Blokland, Paul van Linde and Angela Grimm were great
office mates for over three years. I thank them especially for the
hilarious Friday afternoons. I am grateful to all other colleagues, for
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the lunches and drinks together, and for sharing our PhD frustrations,
and, of course, for the linguistic discussions: Femke Wester, Jantien
Donkers, Julia Klitsch, Liefke Reitsma, Nienke van den Bergh,
Katrien Colman, Janneke ter Beek, Dieuwke de Goede, Marjolein
Deunk, Rasmus Steinkrauss, Erik-Jan Smits, Holger Hopp, Laura
Sabourin, Judith Rispens, Eshter Ruigendijk, Joanneke Prenger, Sible
Andringa, Nesli Yetkiner, John Hoeks, Rienk Withaar, Petra
Hendriks, Jennifer Spenader, Bart Hollebrandse, Roel Jonkers,
Evelien Krikhaar, Jan-Wouter Zwart, Mark de Vries, Elzerieke
Hilbrandie, Eleonora Rossi, Maria Trofimova, Tuba Yarbay Duman,
Monika Zempléni, Stéphanie Bakker, Joost Zwarts, Tanja Gaustad,
Menno van Zaanen, Mark-Jan Nederhof, Begoña Villada Moiron,
Leonoor van der Beek, Lonneke van der Plas, Jori Mur, Jörg
Tiedemann, Robbert Prins, Gerlof Bouma, Gosse Bouma, Gertjan
van Noord, George Welling, Leonie Bosveld, Roelien Bastiaanse,
Gerard Bol, Ron van Zonneveld, Gisela Redeker, Ger de Haan, and
Frans Zwarts.

I am greatly indebted to my parents and my grandparents for their
indispensable support, and I express my gratitude to Harman for
providing me with the necessary distraction and support at home and
for helping me with some musical tips. Many thanks to my family
and friends for showing their interest and for being so understanding
and patient. Finally, I thank in advance Marjon Witteveen and
Jantien Donkers for standing by me at the public defence of my
thesis.
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